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M agnlfICat QUl nt| T0n| Hieronymus Praetorius

. . . : (1560-1629)
with Christmas interpolations

Transposed up atone, note values halved in duple sections, quartered in triple sections.

Hieronymus Praetorius wrote nine settings of the Magnificat, one in each of the eight tones, plus an additional one in the Fifth Tone (quinto tono).
This latter one was published in 1622 in his Cantiones Sacrae, alongside settings of two carols (Joseph, lieber Joseph mein, and In dulci jubilo)

with instructions on how they should be inserted into the Magnificat. The similarity of the opening notes of the Fifth Tone (see the opening, above) to
the melodies of the two carols probably suggested the interpolations.

Itis, of course, perfectly possible to perform the Magnificat without the carols, and vice versa, and separate editions of both can be found on CPDL.
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Hieronymus Praetorius
(1560-1629)

Transposed up atone, note values halved in duple sections, quartered in triple sections.

Hieronymus Praetorius wrote nine settings of the Magnificat, one in each of the eight tones, plus an additional one in the Fifth Tone (quinto tono).
This latter one was published in 1622 in his Cantiones Sacrae, alongside settings of two carols (Joseph, lieber Joseph mein, and In dulci jubilo)
with instructions on how they should be inserted into the Magnificat. The similarity of the opening notes of the Fifth Tone (see the opening, above) to

the melodies of the two carols probably suggested the interpolations.

Itis, of course, perfectly possible to perform the Magnificat without the carols, and vice versa, and separate editions of both can be found on CPDL.
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Hieronymus Praetorius
(1560-1629)

Transposed up atone, note values halved in duple sections, quartered in triple sections.

Hieronymus Praetorius wrote nine settings of the Magnificat, one in each of the eight tones, plus an additional one in the Fifth Tone (quinto tono).
This latter one was published in 1622 in his Cantiones Sacrae, alongside settings of two carols (Joseph, lieber Joseph mein, and In dulci jubilo)
with instructions on how they should be inserted into the Magnificat. The similarity of the opening notes of the Fifth Tone (see the opening, above) to

the melodies of the two carols probably suggested the interpolations.

Itis, of course, perfectly possible to perform the Magnificat without the carols, and vice versa, and separate editions of both can be found on CPDL.
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M agnlfICat QUl nt| T0n| Hieronymus Praetorius

. . . : (1560-1629)
with Christmas interpolations

Transposed up atone, note values halved in duple sections, quartered in triple sections.

Hieronymus Praetorius wrote nine settings of the Magnificat, one in each of the eight tones, plus an additional one in the Fifth Tone (quinto tono).
This latter one was published in 1622 in his Cantiones Sacrae, alongside settings of two carols (Joseph, lieber Joseph mein, and In dulci jubilo)

with instructions on how they should be inserted into the Magnificat. The similarity of the opening notes of the Fifth Tone (see the opening, above) to
the melodies of the two carols probably suggested the interpolations.

Itis, of course, perfectly possible to perform the Magnificat without the carols, and vice versa, and separate editions of both can be found on CPDL.
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Magnificat Quint

with Christmas interpolat

Choir 2 Part 1 Page 1

Hieronymus Praetorius
(1560-1629)

I Toni

ions

Transposed up atone, note values halved in duple sections, quartered in triple sections.

Hieronymus Praetorius wrote nine settings of the Magnificat, one in each of the eight tones, plus an additional one in the Fifth Tone (quinto tono).
This latter one was published in 1622 in his Cantiones Sacrae, alongside settings of two carols (Joseph, lieber Joseph mein, and In dulci jubilo)

with instructions on how they should be inserted into the Magnificat. The similarity of
the melodies of the two carols probably suggested the interpolations.

Itis, of course, perfectly possible to perform the Magnificat without the carols, and vice versa, and separate editions of both can be found on CPDL.
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Hieronymus Praetorius

(1560-1629)

Transposed up atone, note values halved in duple sections, quartered in triple sections.

the melodies of the two carols probably suggested the interpolations.

Hieronymus Praetorius wrote nine settings of the Magnificat, one in each of the eight tones, plus an additional one in the Fifth Tone (quinto tono).
This latter one was published in 1622 in his Cantiones Sacrae, alongside settings of two carols (Joseph, lieber Joseph mein, and In dulci jubilo)
with instructions on how they should be inserted into the Magnificat. The similarity of the opening notes of the Fifth Tone (see the opening, above) to

Itis, of course, perfectly possible to perform the Magnificat without the carols, and vice versa, and separate editions of both can be found on CPDL.
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M agnlfICat QUl nt| T0n| Hieronymus Praetorius

. . . : (1560-1629)
with Christmas interpolations

Transposed up atone, note values halved in duple sections, quartered in triple sections.

Hieronymus Praetorius wrote nine settings of the Magnificat, one in each of the eight tones, plus an additional one in the Fifth Tone (quinto tono).
This latter one was published in 1622 in his Cantiones Sacrae, alongside settings of two carols (Joseph, lieber Joseph mein, and In dulci jubilo)

with instructions on how they should be inserted into the Magnificat. The similarity of the opening notes of the Fifth Tone (see the opening, above) to
the melodies of the two carols probably suggested the interpolations.

Itis, of course, perfectly possible to perform the Magnificat without the carols, and vice versa, and separate editions of both can be found on CPDL.
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M agnlfICat QUl nt| T0n| Hieronymus Praetorius

. . . : (1560-1629)
with Christmas interpolations

Transposed up atone, note values halved in duple sections, quartered in triple sections.

Hieronymus Praetorius wrote nine settings of the Magnificat, one in each of the eight tones, plus an additional one in the Fifth Tone (quinto tono).
This latter one was published in 1622 in his Cantiones Sacrae, alongside settings of two carols (Joseph, lieber Joseph mein, and In dulci jubilo)

with instructions on how they should be inserted into the Magnificat. The similarity of the opening notes of the Fifth Tone (see the opening, above) to
the melodies of the two carols probably suggested the interpolations.

Itis, of course, perfectly possible to perform the Magnificat without the carols, and vice versa, and separate editions of both can be found on CPDL.
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